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Steal Something Day
lombre noire
For the past eight years, a few selfdescribed "culture jammers" from
Adbusters Magazine have dubbed the
last Friday in November "Buy Nothing
Day." From their stylish home base in
Vancouver's upscale suburb of Kitsilano,
the Adbusters' brain trust has
encouraged conscientious citizens
worldwide to "relish [their] power as a
consumer to change the economic
environment." In their words, Buy
Nothing Day "[p]roves how empowering
it is to step out of the consumption
stream for even a day."
The geniuses at Adbusters have
managed to create the perfect feelgood, liberal, middle-class activist nonhappening. A day when the more money
you make, the more influence you have
(like every other day). A day which, by
definition, is insulting to the millions of
people worldwide who are too poor or
marginalized
to
be
considered
"consumers." It's supposed to be a 24hour moratorium on spending, but ends
up being a moralistic false-debate about
whether or not you should really buy that
loaf of bread today or … wait for it …
tomorrow!
Unlike Buy Nothing Day, when people
are asked to "participate by not
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participating," Steal Something Day
demands that we "participate by
participating." Instead of downplaying or
ignoring
the
capitalists,
CEOs,
landlords, small business tyrants,
bosses, PR hacks, yuppies, media
lapdogs,
corporate
bureaucrats,
politicians and cops who are primarily
responsible for misery and exploitation
in this world, Steal Something Day
demands that we steal from them,
without discrimination.
The Adbusters' intellegentsia tell us that
they're neither "left nor right," and have
proclaimed a non-ideological crusade
against
overconsumption.
Steal
Something Day, on the other hand,
identifies with the historic and
contemporary resistance against the
causes of capitalist exploitation, not its
symptoms. If you think overconsumption
is scary, wait until you hear about
capitalism and imperialism.
Unlike the misplaced Buy Nothing Day
notion of consumer empowerment,
Steal Something Day promotes
empowerment by urging us to
collectively identify the greedy bastards
who are actually responsible for
promoting misery and boredom in this
world. Instead of ignoring them, Steal
Something Day encourages us to make
their lives as uncomfortable as possible.

Are You Ready for the
HANDMADE REVOLUTION
The Crafty Chick Collective/Collectif ArtisanElle believes in supporting local progressive economies and building sustainable creative livelihoods. Through our project
we hope to create connections between diverse communities and raise consumer
consciousness & responsibility.
Since 1996, born out of the Blood Sisters initiative, the Crafty Chick Collective/ Collectif
ArtisanElle has organized innovative craft markets providing talented artists with an affordable
opportunity to sell their wares to the public in a
friendly, unique atmosphere.
Our bazaars have found a home at Elle Corazon
176 Bernard West, the action art space in Mile
End easy to get to by 80 parc busline. The fairs
are held the second weekend every month
11:00-6:00 p.m. & every weekend this December.
If you are an interested crafty lady and dream of
living off of what you love to do one day... we are
always looking for new crafty wares and vendors... please get in touch...
call us at chez Elle Corazon 273.3933
or she-mail at redzone@bloodsisters.org

Steal Someting Day (continued...)
As we like to say in Montreal: déranger
les riches dans leurs niches!
And remember, we're talking about
stealing, not theft. Stealing is just. Theft is
exploitative. Stealing is when you take a
yuppie's BMW for a joyride, and crash
into a parked Mercedes just for the hell of
it. Theft is when you take candy from a
baby's mouth. Stealing is the redistribution of wealth from rich to poor.
Theft is making profits at the expense of
the disadvantaged and the natural
environment. Stealing is an unwritten tax
on the rich. Theft is taxing the poor to
subsidize the rich. There is solidarity in

stealing, but property is nothing but theft.
So, don't pay for that corporate
newspaper, but steal all of them from the
box. Get some friends together and go on
a "shoplifting” spree at the local chain
supermarket or upscale mall. With an
even larger mob, get together and steal
from the local chain book or record store.
Pilfer purses and wallets from easily
identified yuppies and business persons.
Skip out on rent. Get a credit card under
a fake name and don't pay. Keep what
you can use, and give away everything
else in the spirit of mutual aid that is the
hallmark of Steal Something Day.
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BIY - Brew It Yourself!
benoit

If you like the taste of good natural beer (instead of multinational breweries) but you
don’t have the budget to afford microbrews, there is an alternative. Homebrewing!
Brewing beer can be an affordable and fun hobby that might give you more
satisfaction than you’d expect. I will not be explaining how to brew, since I’m no expert
(and it would take too much precious space in the handbook). But I will give basic
reasons to brew beer at home.

For more information on homebrewing here are a couple good websites on the topic
and some stores in Montreal where you can find the equipment and ingredients
needed. Most stores will give you good advice and information sheets when you buy
a starter kit.
The web: Frequently Asked Questions (FAQ): www.faqs.org/faqs/brewing-faq/,
www.homebrewing.com, www.howtobrew.com, http://brewery.mvlan.net,
http://www.thebrewhut.com/Beginners.html, http://www.allaboutbeer.com/homebrew
Stores: Mout International: 4709 St Dominique, Montreal. 282-9553, Mosti Mondiale: 5187
Jean Talon E, St Leonard. 728-6831, Houblon et Cepage: 1290 Notre-Dame, Lachine. 6396204, Gordon’s Cave a Vin: 5785 Sherbrooke W, Montreal. 486-8467

1 - It’s easy
Contrary to what many people think, homebrewing is relatively easy. It is important to
know that there are various levels of difficulty. When I brewed my first batches, I used
the "just add water and yeast" to the can of concentrated malt method, which is the
easiest way to start. After a couple batches, I started to learn about the different
variations, and added more of my personal touch to the beer. It is important to
gradually learn more details about homebrewing. Don’t start at the expert level right
away.

2 - It’s cheap
Once you have the basic equipment, which costs around $50, brewing 30 litres of beer
can cost as little as $15. The fancier your equipment is and the fancier your beer is,
the more expensive it will get, but it is difficult to surpass the price of dépanneur beer.
Plus, some of the most expensive equipment (like the beer bottle capsular) can be
rented at a beer store for a few bucks a day.

3 - It’s fun
Like cooking a good meal, brewing can be a lot of fun because you taste the fruits of
your own labour. It is so satisfying to uncap and drink a bottle of BIY beer. They also
make great presents for friends and family. Also, the more you brew, the more you
learn. You end up experimenting with a lot of different recipes and variations. Try
brewing with a group of friends, a great activity for those winter days. Plus, you can
share the cost of the equipment.

4- It tastes good
Finally, one of the best arguments for BIY is that home brew tastes great. Once in a
while I’ve had bad homebrew, but in general they are as good as any microbrew. The
thing I really love about homebrewing is the possibility to create your ideal beer. A
personal favourite is my special double Stout with coffee. Mmmm. You can make beer
that tastes like regular commercial Canadian ale or something unconventional like
apple cinnamon ale. The possibilities are unlimited!
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Cyber Capitalist Chicks
I live in Montreal and work at an internet chat site in the Old Port. I sell momentary
fulfillment to men and women at their computers at work, in the home and in first-class
seats on airplanes. Interactive internet pornography has become a guaranteed
industry for failed dot-comers, and the rising star of the information age. Internet
pornography takes the cream of post-modern cyber-pop culture and fabricates a
dream-world hybrid of sex, impersonality and fantasy. It is the gaze working through
a modern medium, the individual wrapped inside a world of her/his imagination, and
the epitome of the capitalist system.
Anonymity, fantasy, and technology underlie internet sex chat. Capitalism uses
pornography as an intoxicant for the masses. Sexual exploitation is a drug created by
and for the capitalist agenda. When moral is low, frustration levels highten, and when
we start to question the monetary and material values that have been forced upon us,
then pornography strolls in and amuses us with her high heels and playful, jiggly
breasts. She distracts us from the worries of everyday survival in an exploitative
system.
We are taught that sex brings pleasure and fulfillment. This is why people will pay
three American dollars a minute to watch a female stranger sit in scanty lingerie on a
computer screen. Sexual entertainment is promoted so much by our society that I
have one of the best paying jobs for a 20 year old.
The privileges of internet pornography are of course restricted to the middle and upper
classes, where one has internet access, extra money to dispense, a major credit card,
and time to spend browsing the web. This industry, like any other revolves around the
almighty buck. It is no surprise that the majority of our clients come from the United
States, one of the only countries that can afford this form of entertainment.
Furthermore, America needs this distraction in order to keep the labor force moving at
its tremendous rate. The sex trade allows workers to forget about their exploitation,
while further promoting the exchange of money and the purchase of commodities.
Internet chatting compounds this equation by advocating technology and the internet
(one of the most valuable public "democratic" media of modern society).
Our commodity is sex. There is no pollution, no waste in material matter (if you
discount sex toys, clothing, and sensual oils), no physical commodity being sold. As
internet chatters, we are selling a metaphysical relationship between a woman
composed of digital dots and a faceless client playing the role of an anonymous payer.
For us chatters, the client is more of an imagination than an existing human being. For
the clients, we are a manifestation of their imagination; they do not have to face us
and no one, besides the computer screen will know that we are there. We work behind
closed doors as cyber characters in a fifth dimension that defies all time, space,
physical and mental rules.
In fact, because of our faceless disguise as internet characters whose only job is to
fulfill others’ sexual wishes, we are seen as the epitome of a capitalist worker. We are
good only for the service we provide and are well paid for our complacence.
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"It just won't sell"
Fran Sanbuler
The marketability of the product is everything in the world of the publishing industry.
This sentence completely informs the guiding principles of today's big-publisher
publishing world.
But it doesn't fit, at least not with the idea that books are an exchange of ideas more
so than a "selling" of a "product". Bookselling has been something people have been
passionate about for, oh, five hundred years or so. Have you been to a little dark
bookstore on Milton, called The Word? It's a little bookshop like bookshops have been
for a very very long time. Not brightly lit, but lit well enough. Comfy chairs in a few
spots. No computers. No barcode scanners. No white noise of air conditioning
systems. No incessant telephones. And lots of interesting books for which there is,
according to the grand world of the Big Publishers, not much market.

Independents try to subvert this in a number of ways: people have taken into their own
hands the publishing of material that means something to them. Content is lacking?
Create content! No one wants to sell it? that's fine, we'll do it ourselves. It costs money
to publish: let's print and bind it at home & make funky covers. There's not a lot of
money in it, obviously; oftentimes, it's much more a labour of love than something
that's going to make someone rich and famous, but it's the publication (the making
public) of valuable content, something that might not have 'much of a market' that is
important.
We, those who do not work in the publishing industry, work to get little known or
unknown works to the public, work to bind beautiful books, make chapbooks, novels,
zines, art books... because these are worthwhile things to get to the seemingly eversmaller reading public. A book is a beautiful, complete and utterly portable entity that
has had no small amount of passion propelling it into the public view.

Up until about the first world war or so, Booksellers were often also book publishers,
taking subscriptions to print books. The human value of the book was something that
could be tangibly measured: the publisher knew who bought the books, who had
subscribed, who read them, who and where they discussed them. Book reading was
the bridge between the public and private worlds.
Today's independent publishers carry on the same sort of guiding principles. But it has
become difficult to compete, to sing the praise of content and form loudly enough. Until
a book is a work of art inside and out. Where the passion of completing a beautiful
project is appreciated by society. Complete schmaltz, braindead garbage– the product
–sells. It is marketable because
people don't think about what
they're buying, they have
succumbed to the market. Or will
read bestsellers just to get their
lives out of their heads for a short
period of time.
Books
have
become
a
commodity, something people
line their walls with more than
read. It has become a rare thing
to hear people discussing books,
unless
some
make
an
extraordinary effort to join a
bookclub where they read a
certain book and then discuss it.
And from the number of huge
bookstores, you'd think there
were a lot of readers out there.
Perhaps there are, but it's not the
same
sort
of
passionate
exchange of ideas it once was...
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projet MOBILIVRE-BOOKMOBILE project
Leila Pourtavaf

The BOOKMOBILE project explores the
long held tradition of bookmobiles as
travelling libraries that promote the
distribution of information. Today,
bookmobiles continue to serve some
urban and rural communities as a service
of municipal libraries, and are spaces for
the public viewing of books by a wide and
remote audience. Like conventional
bookmobiles, the BOOKMOBILE project
is a public space of knowledge promoting
forms of visual literacy.
Using established artistic disciplines
(bookbinding, printmaking, digital design)
as
a
discursive
platform
the
BOOKMOBILE project attempts to
investigate the shift from physical to
virtual cultural production and the
problematic role of the book in light of
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expanding digital technologies. It has
been argued that the future of the printed
book has been threatened with the onset
of electronic documents and institutions.
While printed matter occupies an
increasingly ambiguous position in our
society,
the
internet’s
popularity
continues to grow. Digital communication
allows for easy distribution and access to
vast information and resources. It is
however, easy to forget that the digital
reality of the developed world is a
privilege not shared by all. For many,
printed matter remains as the favoured
method of communication. Rather than
taking the emergence of the electronic
media as the demise of the book, we
favour viewing it as an opening up of a
multiplicity of possibilities for the creation
and dissemination of cultural productios
which are foreign to, and critical of,
capitalist notions of production and
consumption.
The focus of this project is not merely on
the actual objects, but also on an intimate
understanding of the processes of
independent
production
and
dissemination of such works. Favoring a
D.I.Y. (Do It Yourself) style of small-scale
production, the project emphasizes a
desire for the distribution of works that
would otherwise remain inaccessible to
the public at large. As such, the project
aims to both explore, and create
networks which exist outside corporate
interest and traditional elitist discursive
communities, through encouraging
participation,
conversation,
and
exchange between various individuals,
as well as activist and artistic
communities.

Spare no efforts to smash down open doors. If you don’t smash
them, they will be closed again.

(Joan Fuster)

anti-OAS protests, photo by David Bernans

The projet MOBILIVRE-BOOKMOBILE
project is a travelling exhibition of both
virtual and actual artists’ book works,
independent publications, and zines.
Launched in the summer of 2001, the
BOOKMOBILE traversed North America
by way of a customized vintage Airstream
equipped with library shelving and online
access to the digital collection of
electronic books. The BOOKMOBILE
visits community centres, schools,
festivals, artist run centres, penitentiaries
and remote regions where access to
such works may be limited. Our aim in
touring with the BOOKMOBILE is to
showcase the book work of North
American artists and activists and to
reach as many different people as
possible. While on tour we will host
workshops, artist talks, and educational
forums in an effort to bridge the worlds of
hand production and technology with a
focus
on
printed
matter.
The
BOOKMOBILE project is a selfcontained, interactive gallery space and
very literally opens its doors to the public
across Canada and the U.S.A.

Saturday

Saturday

1

2

Last day for international students to change
their immigration status to refugee/permanent
resident for the Fall Term 2001 and to apply for
a possible refund.
Last day for submission of documents to prove
Quebec provincial residency for the Fall Term
2001.
World AIDS Day.

The projet MOBILIVRE-BOOKMOBILE
project is a not-for-profit, volunteer run
community arts initiative. For further
information, check out our website at
www.studioxx.org/bookmobile or contact us at
bookmobile2001@hotmail.com
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Monday

Last day of classes- Fall term.

3
Tuesday

5
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Mass murder of 14 young women at Ecol Polytechnique.

6

Make-up day.

4
Wednesday

Thursday

Friday

1975 Indonesia invades East Timor, killing 210 000.

7

Examination Period begins.

Saturday

Saturday

8

9

1987 Intifada begins in occupied
Palestine.

1981 Mumia Abu Jamal shot down
and accused of killing cop.
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Monday

Thursday

Hanukkah begins.

10
Tuesday

13

1995 40 000 workers strike in London Ontario.

11
Wednesday

12

1631 St-Catherine W
Montreal, Qc
H3H 1L8

Friday

14

1982 30 000 women protested cruise missiles, Greenham,
England.

Saturday

Saturday

15

16

1890 Sitting Bull Sioux Chief killed
by soldiers South of Dakota.

Eid al-Fitr (1st Shawwal).

not valide with
any other offer
$20.00 minimun
purchase......

173

Monday

17

1760 Debrah Sampson born, US revolutionary soldier who
fought dressed as a man.

Thursday

20

Tuesday

Friday

18

21

Wednesday

19
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1946 Ho Chi Minh launches war against the French.

Examination Period ends.
1921 US deports Emma Goldman and Alexander Berkman.

Winter Solstice.

Saturday

Saturday

22

23
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Monday

Thursday

24

27

Tuesday

Christmas Day.

25
Wednesday

26

176

1945 World Bank Formed (54 Years is Enough!).

Friday

28

First day of KwanzaañAfrican harvest festival.

Saturday

Saturday

29

30

1890 US troops kill 200 Oglala
Sioux in Wounded Knee Massacre
in Pine Ridge, SD.
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Monday

New Year’s Eve.

31

Hierarchies make some people dependent on others, blame the dependent for their dependency, and then use that dependency as a justification for further exercise of authority.

(Martha Ackelsberg)

photo by David Bernans
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